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Dickinson’s project integrates a literacy-based approach into a second-semester Turkish course. Activities allow students to approach canonical and non-canonical cultural materials from multiple perspectives. Through exposure to prose, poetry, folk songs, and film clips, students are encouraged to question their place within the Turkish literary canon and to reflect on the resonances of authorial and student voices. 

(A report will appear in the Fall 2009 issue of the BLC Newsletter.)

Davet 





Invitation 

Dörtnala gelip uzak Asya’dan


Galloping from far Asia 

Akdeniz’e bir kısrak başı gibi uzanan
And jutting out into the Mediterranean 

Like a mare’s head



bu memleket bizim. 


This country is ours.

Bilekler kan içinde, dişler kenetli,      

Wrists in blood, teeth clenched, 

Ayalar çıplak. 




Feet bare

Ve ipek bir halıya benzeyen toprak, 

And this soil spreading like a silk carpet. 

Bu cehennem, bu cennet bizim. 



This hell, this paradise is ours. 

Kapansın elkapıları, bir daha açılmasın. 

Let the doors close on forced labor, 

Never to open again. 

Yok edin insanın insana kulluğunu, 

Annihilate man’s servitude (enslavement) to man  



bu davet bizim. 



This invitation is ours.  

Yaşamak bir ağaç gibi tek ve hür


To live like a tree alone and free

Ve bir orman gibi kardeşçesine, 


And brotherly like the trees of a forest, 



bu hasret bizim.



This yearning is ours. 

~ Nazım Hikmet 

Filmmaking and Foreign Language Instruction

Jillian Porter, PhD candidate in Slavic Languages and Literatures
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Email: jillianporter@berkeley.edu
Making a film adaptation of a literary work includes several stages of Transformed Practice: writing the screenplay, drawing the storyboard, acting, shooting the film, editing it, and perhaps adding music. Porter’s project leads students to experience how meaning is not absolute but is rather conditioned by language, culture, and communicative medium. Hands on experience with film production enables students to think more critically about how meaning is made and disseminated in a wide range of cultural products.
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